IMAGINE THAT YOUR IMAGE IS DIVIDED INTO NINE EQUAL SEGMENTS BY TWO VERTICAL AND TWO HORIZONTAL LINES. TRY
TO POSITION THE MOST IMPORTANT ELEMENTS IN YOUR SCENE ALONG THESE LINES, OR AT THE POINTS WHERE THEY

INTERSECT. DOING SO WILL ADD BALANCE AND INTEREST TO YOUR FPHOTO.
THE VIEWPOINT
HAS A
MASSIVE
IMPACT ON THE
COMPOSITION
OF OUR PHOTO,
AND AS A

JRULE & THIRDS

BALANCING ELEMENTSENY

PLACING YOUR MAIN SUBJECT OFF-CENTRE, AS WITH THE RULE OF THIRDS, CREATES A MORE INTERESTING PHOTO, BUT IT
CAN LEAVE A VOID IN THE SCENE WHICH CAN MAKE IT FEEL EMPTY. YOU SHOULD BALANCE THE "WEIGHT' OF YOUR SUBJECT
BY INCLUDING ANOTHER OBJECT OF LESSER IMPORTANCE TO FILL THE SPACE. GREATLY
AFFECT THE

MESSAGE THAT

THE SHOT

CONVEYS.

| RATHER THAN

WHEN WE LOOK AT A PHOTO OUR EYE IS NATURALLY DRAWN ALONG LINES. o ;‘Eg{, SH°°TE‘$§

BY THINKING ABOUT HOW YOU PLACE LINES IN YOUR COMPOSITION, YOU LEVEL,

CAN AFFECT THE WAY WE VIEW THE IMAGE, PULLING US INTO THE PICTURE, m §H°o¥o§;§ fpfﬂ:

TOWARDS THE SUBJECT, OR ON A JOURNEY 'THROUGH' THE SCENE. G FROM HIGH

ABOVE, DOWN

AT  GROUND

LEVEL, FROM

THE SIDE, FROM

:Il THE BACK,

THE HUMAN EYE IS EXCELLENT AT DISTINGUISHING BETWEEN DIFFERENT FROM A LONG

ELEMENTS IN A SCENE, WHEREAS A CAMERA HAS A TENDENCY TO FLATTEN THE WAY AWAY,

FOREGROUND AND BACKGROUND, AND THIS CAN OFTEN RUIN AN OTHERWISE = FROM VERY

GREAT PHOTO. THANKFULLY THIS PROBLEM IS USUALLY EASY TO OVERCOME i S
AT THE TIME OF SHOOTING - LOOK AROUND FOR A PLAIN AND UNOBTRUSIVE )
BACKGROUND AND COMPOSE YOUR SHOT SO THAT IT DOESN'T DISTRACT OR SO ON.

DETRACT FROM THE SUBJECT.

SYMMETRYZPATTERNS

WE ARE SURROUNDED BY SYMMETRY AND PATTERNS, BOTH NATURAL AND MAN-MADE., THEY CAN MAKE FOR

VERY EYE-CATCHING COMPOSITIONS, PARTICULARLY IN SITUATIONS WHERE THEY ARE NOT EXPECTED.

ANOTHER GREAT WAY TO USE THEM IS TO BREAK THE SYMMETRY OR PATTERN IN SOME WAY, INTRODUCING
TENSION AND A FOCAL POINT TO THE SCENE.

= | OQF IR AMING

INCLUDING
OBJECTS IN THE § THE WORLD IS FULL OF OBJECTS WHICH MAKE PERFECT NATURAL FRAMES, SUCH AS TREES, ARCHWAYS AND

FUREGROUND. HOLES. BY PLACING THESE AROUND THE EDGE OF THE COMPOSITION YOU HELP TO ISOLATE THE MAIN SUBJECT
ﬂﬂm NGROUNg FROM THE OUTSIDE WORLD. THE RESULT IS A MORE FOCUSED IMAGE WHICH DRAWS YOUR EYE NATURALLY TO
THE MAIN POINT OF INTEREST.

= IACROPPING

ANOTHER USEFUL
COMPOSITION
TECHNIQUE IS
BY CROPPING TIGHT AROUND THE SUBJECT YOU ELIMINATE
THE BACKGROUND °NOISE’, ENSURING THE SUBJECT GETS THE
VIEWER’S UNDIVIDED ATTENTION.

OVERLAPPING,
WHERE YOU
DELIBERATELY

PARTIALLY
OBSCURE  ONE
OBJECT  WITH

ANOTHER. ~ THE

HUMAN EYE W WITH THE DAWN OF THE DIGITAL AGE IN PHOTOGRAPHY WE NO LONGER HAVE TO WORRY
NATURALLY B ABOUT FILM PROCESSING COSTS OR RUNNING OUT OF SHOTS. AS A RESULT, EXPERIMENTING
RECOGNISES W wITH OUR PHOTOS' COMPOSITION HAS BECOME A REAL POSSIBILITY; WE CAN FIRE OFF TONS

THESE ~ LAYERS OF SHOTS AND DELETE THE UNWANTED ONES LATER AT ABSOLUTELY NO EXTRA COST.
AND  MENTALLY M TAKE ADVANTAGE OF THIS FACT AND EXPERIMENT WITH YOUR COMPOSITION - YOU NEVER
SEPARATES THEM KNOW WHETHER AN IDEA WILL WORK UNTIL YOU TRY IT.

i IEXPERIMENTATION
THE 10 RULES OF PHOTOGRAPHY




